SPRING 2017
English Undergraduate Course Descriptions

Course offerings, places, and time subject to change

PLEASE CHECK ULINK FOR COMPLETE COURSE OFFERINGS
	The following courses maybe used for Gen. Ed. Lit. requirements: 201, 202, 205, 206, 210, 211, 212, 215, 216 and multiple 300-level courses. If you have a question about whether a course meets the Gen Ed lit requirement, please email Shelley Ingram at singram@louisiana.edu .


PREREQUISITE FOR ALL COURSES: C OR BETTER IN ENGL 101 AND 102; OR ESOL 101 AND 102; OR ENGL 115. Additional prerequisites may apply. 

201
Multiple sections
British Lit I

202
Multiple sections
British Lit II

205
Multiple sections
American Lit I

205
American Lit
I






Maurice DuQuesnay

Modern American fiction begins with Twain and Howells and James. Scholars and critics often speak of them as the early realists in our modern literature. Naturalism follows realism and is shaped by the scientific movements of the day, the principal ones being Darwinism, Marxism, and Freudianism. London and Crane are the best representatives of naturalism. They were followed by Wolfe, Hemingway and Faulkner who were realists in the tradition of Twain, Howells and James. Still, Wolfe, Faulkner, and Hemingway also bear the impress of naturalism. There are other novelists of no small achievement in this time, who have written short stories and novels, which are, in some instances, the equal to the works of Wolfe, Hemingway and Faulkner. So attention will be given to them. Modernism, of course, encompasses poetry of the late nineteenth and the first half of twentieth century. Modern poetry has a complicated beginning and a complex development. Walt Whitman and Emily Dickinson are the first modernists, though they wrote in the nineteenth century. Both of them originated two traditions of poetry in modern poetry: the cosmic tradition which originates in the poetry of Whitman; the moral tradition which originates the poetry of Dickinson. Edwin Arlington Robinson, Robert Frost, Carl Sandburg, Ezra Pound, T.S. Eliot, Marianne Moore, Robinson Jeffers, Robert Lowell, Sylvia Plath and other, were influenced either by one or the other of these traditions or by both. Realism, naturalism and modernism, along with the cosmic and the moral traditions, are contexts in which we shall study these authors.
206
Multiple section
American Lit II

210
002
Literary Genres
MWF 10:00 - 10:50 AM

Julie Clement

ORIGINS AND EVOLUTION OF SHORT STORY. The early 21st century is seeing a resurgence of interest in, and respect for, the short story.  This course surveys short stories and related short narratives to explore some of the origins, developments, theories and features of the form.  From its roots in folk narrative to its emergence as meta- and hypertext, we examine the ways in which pioneers and masters of the genre have explored and exploded the short story’s boundaries, uncovering important truths about human experience along the way.  

210
003
Literary Genres
MW 1:00 - 2:15 PM


Jude Marr

POETRY AS PROTEST. What’s the point of poetry? Through the lens of the civil rights movement, the women’s movement and the environmental movement among others, this course will suggest an alternative history of 20th and 21st century poetry as the voice of the people, raised. As we read—and listen to—a range of poetry written in response to events, we will learn not only how to interpret poetry’s music, but also how that music plays as a force for change. From the First World War to the War on Women, from Emmett Till to Trayvon Martin, from the Great Depression to Climate Change, we will explore poetry’s particular power to engage. 

210
005
Literary Genres

TR 11:00 -12:15 PM

Amanda Capelli

THE GENDER OF INSANITY TOUCHED WITH FIRE: MADNESS AND ARTISTIC CREATIVITY. Beginning with Cotton Mather’s account of the Salem Witch Trials, we will trace the evolution of madness throughout the 19th and 20th centuries focusing on how social constructions impact the way madness is diagnosed and represented. How does the depiction of madness differ from Victorian era England to 1960s New York City to the banks of the Nile? What might that say about how gender is constructed? Ultimately, this course will examine how mental illness and creativity converge in the woman artist, specifically the ways madness is represented in literature and the role gender/sexuality/race has in such representations.  

211
001
Thematic Approaches to Literature ONLINE

Denise Rogers

SHERLOCK HOLMES, HIS PREDECESSORS AND HIS PROGENY (Online). The most famous detective in literature is Arthur Conan Doyle's Sherlock Holmes. Holmes is seeing a revival due to the new television and film adaptations. This course is fashioned as a “history of the mystery” literature survey which will explore Doyle’s character, it will also look at works by his predecessor, Edgar Allan Poe (C. Auguste Dupin), his contemporaries, Arthur Morrison (Martin Hewitt), Catherine Pirkis (Loveday Brooke), R. Austin Freeman (Dr. Thorndyke), and successors, including Agatha Christie (Hercule Poirot), Raymond Chandler (Phillip Marlowe), Dashiell Hammett (The Continental Op), and Dennis Lehane (Kenzie and Gennaro). Students can expect to learn a bit about the time periods and cultures in which Doyle and his fellow mystery writers lived. Students will participate in regular online discussion forums. They will two short papers and a midterm essay in response to the texts. Students will take online lessons and take quizzes (multiple choice and short answer) and construct a glossary of terms to build their vocabulary for these 19th and 20th century texts. They will take a final essay exam demonstrating their mastery of the texts. Texts: Most texts are provided to the student online, with these exceptions. Christie, Agatha. The Murder of Roger Ackroyd  Lehane, Dennis. Darkness Take My Hand
211
003
Thematic Approaches to Literature  MW  1:00 – 2:15 PM  Jack Ferstel

BECOMING AMERICAN: CONTEMPORARY IMMIGRANT FICTION

211
004
Thematic Approaches to Literature  TR 9:30 – 10:45 AM
Billie Tadros

“BODYBUILDING” AND TRAUMA: (RE) CONSTRUCTIONS OF THE BODY IN LITERATURE. “The text and the body that generates it cannot be separated. Surely, they never have been.” – Tami Spry  We all have, read, and write—or “build”—bodies. Our bodies and others’ bodies are parts of our lived and literary experiences. This course seeks to explore and produce textual representations of injured, traumatized, and (re)constructed bodies.  We will read works of poetry, fiction, memoir, and drama, as well as several critical articles, as we examine how language represents and creates bodies. Throughout the semester we’ll work to develop a vocabulary for speaking and writing about silenced, marginalized, and “unrepresentable” bodies, as well as for speaking and writing about our own bodies and embodied experiences.

211
006
Thematic Approaches to Literature TR 2:00 – 3:15 PM

Dan Calhoun

REEL TO REAL: The Hollywood Novel. Fame! Murder! Glamour! Mental Breakdowns! F. Scott Fitzgerald once said, “You can take Hollywood for granted like I did, or you can dismiss it with the contempt we reserve for what we don't understand. It can be understood too, but only dimly and in flashes.” Hollywood, for better or worse, shaped the world’s view of America and shaped America’s view of itself. This course will explore the mythology of Hollywood and its effects on American culture over the course of the 20th century. The course will cover works by Fitzgerald, Joan Didion, James Ellroy, Gore Vidal, Nathanial West, Billy Wilder and David Lynch.  

211
007
Thematic Approaches to Literature  MWF 9:00 – 9:50 AM
Haley Fedor

THE LITERATURE OF DISEASE. Within the past several hundred years, our understanding of disease has undergone drastic changes so as to include discussions on defining “health,” contagion and the spread of disease, and how it’s treated both medically and socially. This course will look at historical and contemporary narratives of epidemics, pandemics, and emerging (and re-emerging) diseases in literature. We will also look at various representations of disease in popular culture, and what, if anything, has changed about our views towards disease and those infected and affected
211
U01
Thematic Approaches to Literature 
W 6:00 – 8:50 PM
Josie Scanlan

TRUE CRIME IN AMERICA. The recent rabid fandom surrounding the podcast Serial and the documentary Making a Murderer (and the resulting discussions and amateur investigations that continue to dominate platforms from Slate to Reddit) leave little doubt that Americans are voracious consumers of true crime.  Our obsession dates back to the Salem Witch Trials.  Why are we as a nation so drawn to crime narratives and what does this fascination reveal about our culture? In this course, we will focus on literary representations of crime, with special attention given to long-form creative journalism.  Students will analyze how true crime writers construct events and present facts and learn to identify traits of effective true crime writing.   Students will also consider the unique ethical and artistic challenges that face writers working in the genre.  Where is the line between art and exploitation?  Do crime narratives serve a useful purpose in society?  The course will feature a few true crime nonfiction books, but the bulk of the readings will be selected from Longform.org, a curated collection of the best nonfiction available on the web. 

212
001
Literature & Other Media  MW 1:00 - 2:15 PM
Kimberly Southwick-Thompson

POETRY & HIP HOP: LYRIC & VERSE. What can Wu-Tang Clan teach you about poetry? What can Gwendolyn Brooks teach you about hip hop? This course will explore the influence of poetry on hip hop and vice versa. Through music, poetry, fiction, essays, performance, visual art, and more, we will focus on the intersections of verse and lyric; of rhythm, meter, and beat; of diction and flow— and how these terms can be applied to written, spoken, and rapped language. By breaking down and listening closely to lyrics, we will gaze at soul of an emcee through his or her manipulation of language. Looking at hip hop’s roots and beginnings, we will trace its history to the present day—paying careful attention to its effects on culture, race relations, and politics— and most importantly learn to understand how hip hop helped shape poetry and poetics along the way. In explorations of the historical significance of this musical genre, we will draw parallels between it and poetry. We will integrate discussions of spoken word poetry, slam competitions, freestyle battles with that of the Western canon, sonnets, poetic devices, and more. After this class, you’ll never listen to a Drake or Eminem or Nicki Minaj song the same—and you’ll never read a poem the same again either.

212
002
Literature & Other Media
 TR 12:30 – 1:45 PM

Saul Lemerond


COMEDY AND CULTURE. This course will introduce students to comedy through the study of literature, television, pop art, and web content. Beginning with Greek comedies and continuing on through the digital age, we will trace representations of comedy across several historical periods. Students will read comedic selections from Aesop’s Fables, Boccaccio’s The Decameron, Rabelais’ The Life of Gargantua and of Pantagruel, and Shakespeare’s A Midsummer Night's Dream. Students will also watch selections from televisions shows including Monty Python’s Flying Circus and The Three Stooges. Novels will include Miguel Curvaties’ Don Quixote, Jonathan Swift’s Gulliver’s Travels, and Sherman Alexie’s War Dance. This course will explore, analyze, and identify the differences and types of comedy, both historically and cross culturally, in an effort to better understand comedy’s general cultural function to critique the human condition, as well as it’s more specific functions within contemporary American society. 
212
003
Literature & Other Media
MWF 11:00 – 11:50 AM
Wandeka Gayle


FORBIDDEN LOVE STORIES FROM ART. This course will survey literature inspired by famous paintings that also examine the theme of forbidden love. We will explore how the writers captured the essence of the paintings by focusing on the figures, landscapes, and the era depicted in the paintings or the imagined life of the painter and model. Students will have a dual benefit of appreciating general art history while learning to analyze literature. They will analyze ekphrastic poetry, short stories and novels. Students will be required to write two short essays, sit a Mid-term exam and write one long final paper. In this course, students will have an understanding of the interconnectedness of the Arts.The Matisse Stories by A. S. Bryatt (Inspired by Henri Matisse paintings), Girl with the Pearl Earring by Tracey Chevalier (Inspired by the painting of the same name by 17th century Dutch Painter, Johannes Vermeer), The Last Nude by Ellis Avery (based on the 1920s nude Parisian artist Tamara de Lempicka)

212
004
Literature & Other Media
TR 12:30 – 1:45 PM

Jessica Doble



LITERATURE AND THE INTERNET. Over the course of the semester we will look at internet writing and posit the question if these genres can or should be allowed into the category of Literature. We will look at poetry, slam poetry, comic books, web comics, short stories, and fan fiction. We will be exploring the ways in which we can apply the tools of literary studies to texts that might not normally be constituted as "literary". We will discuss what a literary piece needs to have in order to engender fan fiction/art as a way of thinking about how we interpret and choose the things that appeal to us. We will examine the performance of literature through Internet videos and blogs while continuing to think critically about what shapes our ideas of literature and how those ideas may shift. 

212
005
Literature & Other Media    TR 9:30 – 10:45 AM
Dustin Hyman

AMERICAN LITERATURE ON DRUGS. Who decides what drugs are illegal / cool / medicine / poison?  What are the links between popular culture, drug use, and art?  The goal of this course is to understand how drugs have influenced writers, and how writers have influenced drug use.  Chronicling the adoption of specific drugs by iconic American authors (and other artists) will help contextualize political movements and counter-cultures across various regions and through extraordinary times: the Flappers, the Beats, the Hippies, the Punks, the Drunks…  

275
 001
 Film as Art & Entertainment  R 3:30 – 6:20 PM
Charles Richard

This course is designed to enhance students’ understanding and enjoyment of film as a medium of artistic expression. Each week, the class will meet to watch selected films, both classic and contemporary, and discuss what makes them effective as narrative. Students will also be responsible for independent viewing outside of class. Assignments include weekly short writing assignments as well as analytical papers.

312
001   Shakespeare

ONLINE

Jack Ferstel
This on-line course is a general introduction to Shakespeare’s work.  After a brief overview of Shakespeare’s time and Elizabethan theatre, we will look at six representative plays (Richard III, Romeo and Juliet, A Midsummer Night’s Dream, Julius Caesar, King Lear, and The Tempest) and a selection of his sonnets. There will be two short papers(not more than 5 pages each) and three exams. ULL’s on-line courses primarily use Moodle for quizzes, exams, and delivery of weblinks and other materials not in your printed text. Film excerpts and YouTube will be utilized to enhance your appreciation of the visual qualities of Shakespeare’s stagecraft. There is a special fee for on-line courses and there will also be a fee for any exams you do not take face-to-face on campus.  TEXT: David Bevington, ed. The Necessary Shakespeare, 3rd  Edition (Longman, 2009) or 4th Edition (Pearson, 2013), 5th Edition (Pearson, 2017)
319
001    
Modern Poetry
TR 12:30 – 1:45 PM
         
Rhonda Berkeley 
320
001
Modern Fiction
MW 1:00 -2:15 PM

    
Lydia Whitt

320
002
Modern Fiction
MW 2:30 -3:45 PM

   
Lydia Whitt


320
003
Modern Fiction
TR: 02:00 -03:15 PM
                Lydia Whitt
320
004
Modern Fiction
TR 3:30 – 4:45 PM


Lydia Whitt
320
005
Modern Fiction
TR 11:00 – 12:15 PM

Lisa Graley
This class provides an opportunity for students to read daring and dramatic fiction from some of the most acclaimed authors who have written about captivity and imprisonment. For the purposes of this course, you will be expected to read actively and analytically. In other words, you will be asked to think as you are reading, to question authors’ word and scene choices, the driving motivations behind characters, plot development, and other formal aspects of fiction. Moreover, students will be given the opportunity to write about and discuss fiction using literary terms and terms descriptive of the elements of fiction. Along with this, you will be asked to consider historical, cultural, and geographical contexts as well as recurring themes. Finally, student groups will make, produce, and show 15-minute films based on a significant scene, or scenes, from one of the five novels (one student group per novel). There will be a midterm and a final. Texts considered for this class include: Ernest Gaines’ A Lesson Before Dying, Solzhenitsyn’s One Day in the Life of Ivan Denisovich, Emma Donoghue’s Room, Adam Johnson’s The Orphan Master’s Son, Karen Connelly’s The Lizard Cage, and Tahar Ben Jelloun’s This Blinding Absence of Light.




320
U01
Modern Fiction
M 6:00 – 8:50 PM


TBD


322
001
Survey of World Lit
MWF 9:00 – 9:50 AM
Ian Kinsella

325
001
Creative Writing-Fiction
TR: 12:30 -01:45 PM     
Sadie Hoagland
English 325 is a creative writing class designed for students who wish to improve their reading and writing of literary fiction. The majority of class time will be spent workshopping one another’s writing.  However, we will also study published stories and their elements in order to inspire our own writing as well as hone our ability to apply literary analysis. Writing exercises will be assigned to encourage experimentation so that we may push the limits of our potential as writers. We will work diligently to develop our editorial skills by carefully examining the writing produced by the class. In addition, we will try to become more objective critics of our own fiction in order to produce more refined revisions. 

327
001
Creative Writing –Drama   MW 2:30 – 3:45 PM

TBD

332
001
Introduction to Folklore     MWF     11:00A 11:50AM
  John Laudun UNDERSTANDING FOLK NARRATIVE. This course will be an introduction to folklore and focus specifically on the study of folklore and narrative, including literature, legend, folk tales, and storytelling.    
333
   001
       Louisiana Literature
TR    11:00 – 12:15 PM
Mary Ann Wilson     

This course will examine the rich literary heritage of Louisiana, a state unlike any other in the South and the nation.  From the slave-holding era of the nineteenth century, to the current industrialized oil and gas culture, writers and audiences have found Louisiana’s mélange of cultures and ethnicities alluring.  Recent television shows like True Blood, True Detective, and Duck Dynasty offer more proof that Louisiana remains a mystery to the larger culture and an attraction for filmmakers.  We will begin with Solomon Northrup’s Twelve Years a Slave, and end with contemporary short stories by Louisiana writers.  Along the way, we’ll read John Kennedy Toole, Tennessee Williams, Ernest Gaines, James Lee Burke. Texts: Solomon Northup, Twelve Years a Slave, Kate Chopin, stories from Bayou Folk and a Night in Acadie, Lyle Saxon, Children of Strangers, Ernest Gaines, The Autobiography of Miss Jane Pittman, Nancy Dixon, ed. 200 Years of New Orleans Literature, Ann B. Dobie, ed. Wide Awake in the Pelican State, M. O. Walsh, My Sunshine Away.
333
   002
       Louisiana Literature

MW  2:30 – 3:45 PM
     Jack Ferstel
This course is a selective survey of some major Louisiana authors from the 19th and 20th centuries, ranging from Solomon Northrup’s real-life account of his abduction into slavery in Twelve Years A Slave, to the ground-breaking New Orleans stories of George Washington Cable in the 1870’s in Old Creole Days, to Wide Awake in the Pelican State, ed. Ann Dobie to John Kennedy Toole’s classic comic novel Confederacy of Dunces, and finally to Jeremy Adams’ Multicultural New Orleans.

350
001
Young Adult Literature & Media
ONLINE

Keith Dorwick

As always, we will explore media in various formats as it interacts with literary production. While some of the course will look at the ways in which young adults use media to tell their own stories, the bulk of the course will look at the problem of adaptation, using examples of both successful and unsuccessful adaptation involving young adult and children’s novels that have become mainstream films. Much of the work of the course will be posting to online forums; all students regardless of major will do a short research paper (text); in place of a longer research requirement (another text), MIA majors are welcome/encouraged to do a short project such as an animation or short that could lead directly into their capstone project. There is no textbook as such for this course but students will be watching a number of films assigned from Amazon Video that they will need to rent. They may use other full versions of assigned films from services such as Netflix (NOT pirated/cut/low resolution pirated films on YouTube), but a student membership in Amazon Prime, while not required, will significantly reduce the cost of the course. Students will also attend two showings of relevant films in the Acadiana region—rather than depending entirely on video. Film in a theater with a live audience is not directly equivalent to film on video. All costs for film rentals and tickets are the responsibility of the individual students. Online only. Additional fees apply.

The following courses meet the General Education Communication Requirement: Engl 355-365
355 
Multiple sections
Advanced Writing For Teachers
Contents may vary by section. Study and practice of composition, rhetoric, and critical thinking through the use of the writing process. For students who plan to teach at the secondary school level. Prereq: 6 hours sophomore English credit.

356 
Multiple sections 
Advanced Writing In The Arts
The practice of discipline-specific academic writing, with a focus on rhetorical awareness and critical thinking. Designed for students in the College of the Arts. Prereq: Six hours freshman English credit.

357
Multiple sections 
Advanced Writing For Business 

The practice of academic writing, with a focus on business communication, rhetorical awareness, and critical thinking.  Designed for students interested in the field of business. Prereq: Six hours freshman English credit.
357
003  Advanced Writing in Business   ONLINE         


Shelly Leroy
This course is designed primarily for majors in the College of Business. The purpose of this online course is to improve students’ skills of research and writing for a business context. They will learn how to customize their writing for particular audiences, purposes, and situations; how to read, analyze, and write good arguments; how to present their research in writing; and how to create a job search portfolio, including a practice interview. This class will NOT meet face-to-face. Pre-requisites and recommendations: Students should have completed six (6) hours of freshman English (101 & 102) before registering for ENGL 357. They should be majoring or minoring in a field in the College of Business.
358
Multiple sections
 Advanced Writing In Humanities
An advanced course in the practice of academic writing, with a focus on rhetorical awareness and critical thinking. Designed primarily for students majoring in one of the humanities degree programs or minoring in Humanities.  Prereq: Six hours freshman English credit.

359
Multiple sections 
Advanced Writing In Social Sciences
The practice of discipline-specific academic writing, with a focus on rhetorical awareness and critical thinking. Designed primarily for Behavioral Science and Communication majors. Prereq: Six hours freshman English credit. 
360
Multiple sections
Advanced Writing
An advanced course in the practice of academic writing, with a focus on rhetorical awareness and critical thinking. May be taught as a discipline-specific course. Prereq: 6 hours freshman English credit.

365       Multiple sections 
Technical Writing 

SEE ULINK FOR SCHEDULED DATES AND TIMES
*****Please note change in Prerequisites for ENGL 365*****

Prereq: “C” or better in ENGL 102 or ESOL 102 or ENGL 115 or advanced placement, and at least 60.0 hours of credit toward degree.
365          020
 Technical Writing            
(ONLINE)                            
Randy Gonzales
The purpose of this online course is to prepare students for future professional writing situations. The course emphasizes the design and production of practical documents in a range of genres. Course materials include the required text (Technical Communication Strategies for Today), video lectures, and instructor-designed resources. Students will take quizzes, complete short written assignments in professional writing genres, and develop three major multi-genre projects focusing on the job search, teamwork, and visual design. As part of the major projects, students will compose a résumé, job letter, research proposal, infographic, and recommendation, progress and completion reports. This class will NOT meet face-to-face. Freshmen are strongly discouraged from scheduling this course. Prereq: “C” or better in ENGL 102 or ESOL 102 or ENGL 115 or advanced placement, and at least 60.0 hours of credit toward degree.

365          021, 022 023
 Technical Writing   
(ONLINE)                     Shelley Leroy
The purpose of this online course is to prepare students for future technical writing situations with an emphasis on designing and producing practical documents of a professional quality.  Students will read course materials from the required textbook, as well as from other resources posted on Moodle by the instructor. They will also complete short written assignments, take online chapter quizzes, and produce the following major projects: a set of instructions with usability testing, a proposal, and job search materials, which will include producing a mock interview video. This class will NOT meet face-to-face. Freshmen and first-semester sophomores should NOT schedule this course. Prereq: “C” or better in ENGL 102 or ESOL 102 or ENGL 115 or advanced placement, and at least 60.0 hours of credit toward degree.
 
365          024   025
 Technical Writing            
(ONLINE)  


Sheri Lazare
The purpose of this online course is to prepare students for future technical writing situations with an emphasis on designing and producing practical documents of a professional quality, many times in collaboration with others.  Students will read course materials from the required textbook, as well as from other resources posted on Moodle by the instructor. They will also be required to complete short written assignments, take online quizzes, and produce the following major projects: a set of instructions and a user test report, a group written proposal, and job search materials (including a video of a mock interview). This class will NOT meet face-to-face. Freshmen and first-semester sophomores should NOT schedule this course. Prereq: “C” or better in ENGL 102 or ESOL 102 or ENGL 115 or advanced placement, and at least 60.0 hours of credit toward degree.
365          026   027
 Technical Writing            
(ONLINE)      
 Michelle Ritter
The purpose of this online course is to prepare students for future technical writing situations with an emphasis on designing and producing practical documents of a professional quality.  Students will read course materials from the required textbook as well as from other resources posted on Moodle by the instructor. They will also complete short written assignments, take online chapter quizzes, take a test on writing employment documents, and produce the following major projects: an inquiry letter, a proposal, a set of instructions with usability testing, a progress report, and a formal outline of an oral presentation (oral presentation will be done in video format). This class will NOT meet face-to-face.  Freshmen and first-semester sophomores should NOT schedule this course. Prereq: “C” or better in ENGL 102 or ESOL 102 or ENGL 115 or advanced placement, and at least 60.0 hours of credit toward degree.

370
001 Special Topics in Lit and/or Media Art  MWF 10:00 – 10:50 AM  Ian Kinsella
THE ILIAD, THE ODYSSEY AND THE AENEID, cross-listed with HUMN 300 -001, HONR 385-009. Students in this course will study a few major Greek and Roman texts and mythologies. They will approach this material through Homer’s Iliad and Odyssey, and Virgil’s Aeneid. Students will also attempt to reach some understanding of the cultures of Greece and Rome during the periods we are exploring.

370
002 Special Topics in Literary and/or Media Art MW 1:00 – 2:15 PM
Lisa Graley
MEDICINE AND DISEASE, cross-listed with HUMN 300-002 and HONR 385-010
In this course we will examine literature, art, and film dealing with illness and injury and the impulse to heal and cure. We will consider, for instance, “Tolstoy’s “The Death of Ivan Ilych,” Kafka’s “The Metamorphosis,” Alexander Solzhenitsyn’s Cancer Ward, Margaret Edson’s play Wit, alongside “doctoring” texts by writer-doctors such as Anton Chekhov and William Carlos Williams. Additionally, we will look at paintings by Frida Kahlo, Edvard Munch, Alice Neel, and other artists. We will also examine the Tuskegee Syphilis Study in literature and film. 

370 
003  Special Topics in Literary and/or Media Art   TR 2:00 – 3:15 PM 
Dr. Gaëtan Brulotte   GREAT FRENCH LOVE STORIES IN ENGLISH TRANSLATION, cross-listed with HUMN 400-003 and HONR 485-013. Romantic and passionate love is not a natural given of the human condition, it is a cultural phenomenon that has been created in the early stages of civilization and has become a universal concern of mankind. The course will focus on the substantial French contribution to the evolution of love throughout the centuries. Students will get to know the most famous love stories of all times that have inspired literary masterpieces and fairy tales as well as great artists, folk songs and crafts, musicians and filmmakers. They will be familiarized with unsuspected issues related to love and will get to understand how this powerful feeling created enduring myths that were among the great seminal ideas of the Western world. 
381
001
The Scripture as Literature  TR 8:00 – 9:15 AM
   
Ian Kinsella

402
001
Survey of Old Engl Literature  R 3:30 – 6:20 PM
  Michael Kightley


BEOWULF IN CONTEXT (Major Figures Course). N.B.: all course readings are in Modern English translations.  No experience with the Old English language is required.  

Due to overlap, students who have already taken 502: Old English Grammar and Readings should not take this class; they are, however, encouraged to take 503: Beowulf in Fall 2016, which will cover similar content, though in greater depth.
This course is in Area 1 and will significantly help you prepare for that exam, but since the readings are in translation, it does not count towards a language requirement or towards the Old English/Middle English/linguistics/theory requirement.

The epic poem that we call Beowulf is the longest and possibly greatest surviving example of the poetry of the Anglo-Saxons (or the Old English).  These people, living in England over 1000 years ago, seem to have had a rich poetic tradition, but little of it has survived (what is left wouldn’t fill a single small bookshelf!).  Fortunately, what is left happens to include a curious assortment of elegies, legends, battle poems, riddles, saint’s lives, romantic poems and dream visions.  And at the head of it all: Beowulf.  That said, while Beowulf will be the center of our attention, this course will actually introduce you to a range of Anglo-Saxon texts, all in Modern English translations.  You’ll encounter an empress, kings, saints, a few Norse gods and goddesses, silver-tongued Vikings, not to mention a “boneless” man, a spear-toting swineherd, and a dragon or two.  Our literary and cultural focuses will include romantic love and loss, the heroic code, torture and suffering, and the nature of wisdom and knowledge.  In short, something for everyone.

408
001
Adv Creat Writ Wrkshp
W 6:00 – 8:50 PM      

Dayana Stetco


414
001
Milton



ONLINE

           Elizabeth Bobo

Why should we study Milton today? Answers are found by reading primary works in three contexts: Unit I) Examination of biblical and classical texts and their graphic representations in visual arts to see how Milton appropriates them for his purposes; Unit II) Analysis of the critical tradition, including studies about the following: representations of the author, the English Civil War, epics, sonnets, defenses of individual liberty, gender studies and ecological criticism; Unit III) Creation of original projects: after surveying illustrations, adaptations, children’s literature, computer generated animation, and digital humanities projects, students propose a research paper or a creative writing project (or two shorter versions of both) as the equivalent of the final long paper. The course demonstrates several answers to the question above: a) studying Milton generates, indeed necessitates, interdisciplinary study of Classical mythology, Renaissance history, and Christian theology; b) it provides immersion in the critical, philosophical and theoretical arguments that, for centuries, have used Milton as material for their arguments; and c) it fortifies students with the tools for creative and intellectual engagement in the most compelling discussions of the modern world. Textbook: Milton Complete Poems and Major Prose. Edited by Merritt Hughes, Hackett Publishing, 2nd edn. 2003. 

424
001
Shakespeare: The Later Plays T 3:30 – 6:20 PM

James McDonald

Using casebook editions of Antony and Cleopatra, King Lear, Macbeth, Measure for Measure, Othello, and The Tempest as well as videos and web materials on Shakespeare, we will examine texts and illustrations about the culture, history, and art of Shakespeare’s time as we explore how the plays reflected and responded to the events, traditions, and ideas of Elizabethan England and how they have been performed at different times.  The class will be divided into small groups, each of which will focus on one play and a specific issue touching on all the plays. Students will give one or two presentations based on their group work, and their research papers will develop out of the discussions and research that they conduct in their groups. Students will also keep a reading journal and take midterm and final exams.

428
001 
The Victorian Era 
M/W 1:00 -2:15 PM
            

Christine DeVine    
Readings in this class will explore several female-authored genres as we examine the changing images of women in women’s writing and the attempts these writers made to circumvent the traditional stereotypical literary and artistic depictions of women. During this period many women authors attained professional status for the first time, as well as receiving a secure income and public fame, so we will look at the status of women as writers and the particular problems that faced them. 

429
001
American Renaissance
TR 12:30 – 1:45 PM
 

Mary Ann Wilson

POE . . . AND FRIENDS. This course is a revisionist, multi-genre study of the period 1830-1865 in American literature.  We will trace spectral and utopian impulses as they manifest in canonical and non-canonical writers, as well as the racial discourses in the years leading up to the Civil War.   We will examine canonical texts such as  the science fiction and fantasy of Edgar Allen Poe; Thoreau’s transcendentalist experiment, Walden; Phyllis Wheatley’s poems and biographical writings; Hawthorne’s ghostly stories in Mosses from an Old Manse; Melville’s short stories; Fanny Fern’s Ruth Hall, a novel about the woman writer and the nineteenth-century literary marketplace;  and non-canonical texts of the period  such as the fantasy fiction of women writers of the nineteenth century, and William Wells Brown’s abolitionist novel Clotel—a story of the fictional daughters of Thomas Jefferson and his mixed race slave mistress.  This course will attempt to reorient the period 1830-1865 in terms that reflect America’s hybrid racial and literary culture, as well as the complex exchanges of male and female writers and editors during the period.

433
001
Approaches to African Amer Lit
TR 9:30 – 10:45 AM

Jo Davis-McElligatt 
BLACK LIVES MATTER, cross-listed with HUMN 400-004. This course will explore the foundations, goals, and impetus for the current Black Lives Matter (#blacklivesmatter) social movement, through a study of history, culture, music, film, sociology, and literature. Unlike black social movements which have come before, BLM is not centrally organized—it is a “hashtag” social movement, able to be used and structured in a variety of ways by untold numbers of people. Yet the ideas which underpin movement, ideas which uphold the fundamental humanity of black Americans—black people are human beings whose lives have worth and value—have their roots in an ongoing conversation which has been at the forefront of American public consciousness for hundreds of years. This semester will be focused on exploring dimensions of that ongoing conversation, in an effort to make sense of where we are  The purpose of this course is to explore the history of international black thought that makes possible the #blacklivesmatter movement. Our scope will be interdisciplinary. To that end, we will draw from music by Stevie Wonder, Kendrick Lamar, and Beyoncé and films by Spike Lee and Isaac Julien as we do from scholars and journalists such as Michelle Alexander, Ta-Nehisi Coates, and Angela Y. Davis, and literature by James Baldwin and Yaa Gyasi—among many, many others. Students will write brief response papers on topics relevant to their interests throughout the semester, present on a topic of their choosing, and complete a final course project.

440
001
Folklore & Literature
TR 11:00 – 12:15 PM



Shelley Ingram

GHOSTLY MATTERS: FOLKLORE & THE LITERATURE OF HAUNTING. What is a ghost? What does it mean to be haunted? And what does it mean to represent these ghosts and their hauntings in literature? This course will engage theories of belief to explore these questions and more, focusing primarily on 20th and 21st century American literature. Folklorist Andrew Lang once wrote of his fellow academics, “You won’t examine my haunted house because you are afraid of being obliged to believe in spirits.” This stance, the fear of belief, animates much of the literature around ghosts and their hauntings. But hauntings are can also be more than manifestations of the supernatural. Ghosts tend to crop up in “places rife with wrongs, with traumas that must be seen in order to be expelled and injustices that must be exposed in order to be redressed.” Haunted literature therefore pushes us to think not just about a world outside the everyday, but about history, violence, unresolved cultural trauma, unexamined injustices, and the possibility, however fleeting, of a transcendent communion with things unseen. We will read works from writers like Shirley Jackson, Karen Russell, Joe Hill, Tananarive Due, Sandra Cisneros, Toni Morrison, Randall Kenan, and Stephen King, plus a variety of ghost legends and supernatural narratives from folk tradition.

446
001
Fiction Workshop

T 3:30 – 6:20 PM
  

John McNally

450 
001
History of Children’s Literature 
MW 2:30 – 3:45 PM

Jenny Geer
This course will introduce students to the history of children’s literature in Britain and America from the late eighteenth to the late twentieth centuries.  We’ll begin by examining the impact of Romantic-era ideas about childhood on children’s literature, and then focus on several key texts for children, probably including some late eighteenth-century moral tales, Alice’s Adventures in Wonderland; The Adventures of Tom Sawyer; Little Women; The Hobbit; The Wonderful Wizard of Oz; The Cat in the Hat; Roll of Thunder, Hear My Cry; The House on Mango Street; Weetzie Bat; and Homecoming.

455
001
Topics in Linguistics

M 6:00 – 8:50 PM


Clai Rice

Introduction to Text Analysis in the Humanities: The computer has revolutionized the practice of every humanities discipline. As society in general becomes more reliant on computing technology, and as the forms of human social interaction begin to presuppose computer-readability, all humanities scholars will benefit from thinking about what makes text in electronic formats work. 

This course will introduce basic concepts in textual analysis and several tools useful for researching, producing, and delivering electronic text. Students will learn how to gather and organize electronic texts from written or oral sources, use readily available programs to find, analyze, and display information about a text, add information to texts that assists analysis, and present findings in a useful, readable format. Along the way we will examine some practices involved with doing Humanities research in the computer age and ask how these practices might be redefining the Humanities as an academic discipline.

This project-oriented course will be useful for anyone interested in learning how to get the most out of your online or digital texts. Individual student projects may treat literary, folkloristic, pedagogical, rhetorical, or linguistics topics. Readings and discussion will be heavily supplemented by hands-on computer work with texts. No programming skills will be assumed. The primary text will be Introduction to Text Analysis: A Coursebook, an online textbook by Brandon Walsh and Sarah Horowitz.
457
001
Classical Rhetoric

W 6:00 – 8:50 PM


James McDonald

Since the 5th century BCE, classical rhetoric has been accused of teaching students how to deceive, lie, and manipulate and praised for how it formed students (generally boys) into ethical adults, political and religious leaders, and knowledgeable contributors to culture and literature. Even though classical rhetoric is incompatible with many modern assumptions about how to persuade others and how to teach writing and argumentation, we continue to employ the theories and terminology of classical rhetoric in writing instruction and the analysis of literature, political rhetoric, and religious discourse of the past and present.  As a starting point, we will use Sharon Crowley’s Toward a Civil Discourse: Rhetoric and Fundamentalism and her arguments about how classical rhetoric is fundamentally different from the modern liberal Enlightenment rhetoric that informs our political discourse and writing instruction today as  we read the dialogues, speeches, and treatises of influential Greek rhetoricians of the 5th and 4th centuries BCE (Gorgias, Protagoras, Isocrates, Plato, and Aristotle), influential rhetoricians of the late Roman Republic and Roman Empire (Cicero, Quintilian, Tacitus, Aphthonius, and “Longinus”), and often overlooked women rhetoricians (Sappho, Aspasia, and Diotima). We will discuss how these rhetoricians disagreed with each other and would disagree with modern assumptions about rhetoric today, consider how their rhetorics served the historical and political contexts and agendas of ancient Greece and Rome, and discuss how these rhetorics can be applied to teaching writing and analyzing political speech today. In addition to these issues, some students may want to research the influence of classical rhetoric on British and American literature and education. This will be a lecture/discussion class with graduate student presentations on several texts. Students will take a midterm and a final exam, keep a weekly reading journal, and write a research paper. Graduate students will also write an annotated bibliography. 

459
001
Lit Theory & Practical Criticism   T 6:30 – 9:20 PM  


Jerry McGuire

462
001
Special Projects in Technical Writing 
ONLINE 


Randy Gonzales
MULTIMEDIA STORYTELLING. Professional writing now requires students to be fluent in visual rhetoric and multimedia technologies.  As Internet genres are adapted for a multiplatform world, professional writers are finding the need to merge traditional storytelling concepts with multimedia technology. This course will focus on multimedia storytelling, providing students with the skills needed to create visual stories for the Internet. Multimedia Storytelling is a project-based course in which students plan, design, and compose visual “stories” for the Internet. Students will be introduced to visual design and storytelling principles and theories, and through weekly exercises develop digital media skills. Students will apply what they learn to an advocacy campaign, creating video stories that align with professional content plans. Students at all videography skill-levels can benefit from the course. Prior experience shooting or editing video is not a requirement.
Students will need access to a, and video editing software. Course materials include Multimedia Storytelling for Digital Communicators in a Multiplatform World, a camera or phone capable of taking video, and video editing software. This class will NOT meet face-to-face.
467
001
 Modern British Lit & Culture TR 2:00 – 3:15 PM

Jonathan Goodwin
This course will explore some of the minor genres in twentieth-century British fiction. We will read detective fiction by women (Dorothy Sayers and Agatha Christie), philological ghost stories (M. R. James), non-Tolkien heroic fantasy (Hope Mirrlees, Harrison), New Wave science fiction (Moorcock, Harrison), experimental fairy tales (Carter and Brooke-Rose), imperial romance/spy fiction (Ambler, le Carré), scientific romances (Stapledon, Wells), and satirical criticism (Brophy, Wynne-Jones). Texts may include: M. R. James, Collected Ghost Stories
H. G. Wells, The Island of Dr. Moreau; Dorothy Sayers, Have His Carcase; Agatha Christie, Murder on the Orient Express; Olaf Stapledon, Star Maker; Hope Mirrlees, Lud-in-the-Mist; Eric Ambler, A Coffin for Dimitrios; John le Carré, Tinker Tailor Soldier Spy; M. John Harrison, Viriconium; Michael Moorcock, The Final Programme; Brigid Brophy, Fifty Works of English and American Literature We Could Do Without; Diana Wynne Jones, The Tough Guide to Fantasyland; Angela Carter, The Bloody Chamber; Christine Brooke-Rose, Xorander

473
001
Professional Editing

ONLINE

Keith Dorwick
This course will allow students, including but not limited to those in the Online Certificate in Professional Writing Program, to explore what it is to be an editor. Students will work on projects of their own choosing or may opt to work on the instructor’s journal, Technoculture (https://tcjournal.org), as they choose. Students in the Certificate Program will complete a second project for their portfolio, while students NOT in the Program will complete a research essay on the subject of some aspect of professional editing. Topics for projects and essays will be discussed as part of the course work.
490
001
Senior Seminar
TR  11:00 – 12:15 PM   Yung-Hsing Wu
1

