SPRING 2017
English Graduate Course Descriptions

Course offerings, places, and time subject to change

PLEASE CHECK ULINK FOR COMPLETE COURSE OFFERINGS
402
001
Survey of Old Engl Literature  R 3:30 – 6:20 PM
  
Michael Kightley

N.B.: all course readings are in Modern English translations.  No experience with the Old English language is required.  

Due to overlap, students who have already taken 502: Old English Grammar and Readings should not take this class; they are, however, encouraged to take 503: Beowulf in Fall 2016, which will cover similar content, though in greater depth.
This course is in Area 1 and will significantly help you prepare for that exam, but since the readings are in translation, it does not count towards a language requirement or towards the Old English/Middle English/linguistics/theory requirement.

The epic poem that we call Beowulf is the longest and possibly greatest surviving example of the poetry of the Anglo-Saxons (or the Old English).  These people, living in England over 1000 years ago, seem to have had a rich poetic tradition, but little of it has survived (what is left wouldn’t fill a single small bookshelf!).  Fortunately, what is left happens to include a curious assortment of elegies, legends, battle poems, riddles, saint’s lives, romantic poems and dream visions.  And at the head of it all: Beowulf.  That said, while Beowulf will be the center of our attention, this course will actually introduce you to a range of Anglo-Saxon texts, all in Modern English translations.  You’ll encounter an empress, kings, saints, a few Norse gods and goddesses, silver-tongued Vikings, not to mention a “boneless” man, a spear-toting swineherd, and a dragon or two.  Our literary and cultural focuses will include romantic love and loss, the heroic code, torture and suffering, and the nature of wisdom and knowledge.  In short, something for everyone.

408
001
Adv Creat Writ Wrkshp
W 6:00 – 8:50 PM      

Dayana Stetco


414
001
Milton



ONLINE

           Elizabeth Bobo

Why should we study Milton today? Answers are found by reading primary works in three contexts: Unit I) Examination of biblical and classical texts and their graphic representations in visual arts to see how Milton appropriates them for his purposes; Unit II) Analysis of the critical tradition, including studies about the following: representations of the author, the English Civil War, epics, sonnets, defenses of individual liberty, gender studies and ecological criticism; Unit III) Creation of original projects: after surveying illustrations, adaptations, children’s literature, computer generated animation, and digital humanities projects, students propose a research paper or a creative writing project (or two shorter versions of both) as the equivalent of the final long paper. The course demonstrates several answers to the question above: a) studying Milton generates, indeed necessitates, interdisciplinary study of Classical mythology, Renaissance history, and Christian theology; b) it provides immersion in the critical, philosophical and theoretical arguments that, for centuries, have used Milton as material for their arguments; and c) it fortifies students with the tools for creative and intellectual engagement in the most compelling discussions of the modern world. Textbook: Milton Complete Poems and Major Prose. Edited by Merritt Hughes, Hackett Publishing, 2nd edn. 2003. 

424
001
Shakespeare: The Later Plays T 3:30 – 6:20 PM

James McDonald

Using casebook editions of Antony and Cleopatra, King Lear, Macbeth, Measure for Measure, Othello, and The Tempest as well as videos and web materials on Shakespeare, we will examine texts and illustrations about the culture, history, and art of Shakespeare’s time as we explore how the plays reflected and responded to the events, traditions, and ideas of Elizabethan England and how they have been performed at different times.  The class will be divided into small groups, each of which will focus on one play and a specific issue touching on all the plays. Students will give one or two presentations based on their group work, and their research papers will develop out of the discussions and research that they conduct in their groups. Students will also keep a reading journal and take midterm and final exams.

428
001 
The Victorian Era 
M/W 1:00 -2:15 PM
            

Christine DeVine    
Readings in this class will explore several female-authored genres as we examine the changing images of women in women’s writing and the attempts these writers made to circumvent the traditional stereotypical literary and artistic depictions of women. During this period many women authors attained professional status for the first time, as well as receiving a secure income and public fame, so we will look at the status of women as writers and the particular problems that faced them. 
429
001
American Renaissance
TR 12:30 – 1:45 PM
 

Mary Ann Wilson

POE . . . AND FRIENDS. This course is a revisionist, multi-genre study of the period 1830-1865 in American literature.  We will trace spectral and utopian impulses as they manifest in canonical and non-canonical writers, as well as the racial discourses in the years leading up to the Civil War.   We will examine canonical texts such as  the science fiction and fantasy of Edgar Allen Poe; Thoreau’s transcendentalist experiment, Walden; Phyllis Wheatley’s poems and biographical writings; Hawthorne’s ghostly stories in Mosses from an Old Manse; Melville’s short stories; Fanny Fern’s Ruth Hall, a novel about the woman writer and the nineteenth-century literary marketplace;  and non-canonical texts of the period  such as the fantasy fiction of women writers of the nineteenth century, and William Wells Brown’s abolitionist novel Clotel—a story of the fictional daughters of Thomas Jefferson and his mixed race slave mistress.  This course will attempt to reorient the period 1830-1865 in terms that reflect America’s hybrid racial and literary culture, as well as the complex exchanges of male and female writers and editors during the period.

433
001
Approaches to African Amer Lit
TR 9:30 – 10:45 AM

Jo Davis-McElligatt 

BLACK LIVES MATTER, cross-listed with HUMN 400-004. This course will explore the foundations, goals, and impetus for the current Black Lives Matter (#blacklivesmatter) social movement, through a study of history, culture, music, film, sociology, and literature. Unlike black social movements which have come before, BLM is not centrally organized—it is a “hashtag” social movement, able to be used and structured in a variety of ways by untold numbers of people. Yet the ideas which underpin movement, ideas which uphold the fundamental humanity of black Americans—black people are human beings whose lives have worth and value—have their roots in an ongoing conversation which has been at the forefront of American public consciousness for hundreds of years. This semester will be focused on exploring dimensions of that ongoing conversation, in an effort to make sense of where we are  The purpose of this course is to explore the history of international black thought that makes possible the #blacklivesmatter movement. Our scope will be interdisciplinary. To that end, we will draw from music by Stevie Wonder, Kendrick Lamar, and Beyoncé and films by Spike Lee and Isaac Julien as we do from scholars and journalists such as Michelle Alexander, Ta-Nehisi Coates, and Angela Y. Davis, and literature by James Baldwin and Yaa Gyasi—among many, many others. Students will write brief response papers on topics relevant to their interests throughout the semester, present on a topic of their choosing, and complete a final course project.

440
001
Folklore & Literature
TR 11:00 – 12:15 PM



Shelley Ingram

GHOSTLY MATTERS: FOLKLORE & THE LITERATURE OF HAUNTING. What is a ghost? What does it mean to be haunted? And what does it mean to represent these ghosts and their hauntings in literature? This course will engage theories of belief to explore these questions and more, focusing primarily on 20th and 21st century American literature. Folklorist Andrew Lang once wrote of his fellow academics, “You won’t examine my haunted house because you are afraid of being obliged to believe in spirits.” This stance, the fear of belief, animates much of the literature around ghosts and their hauntings. But hauntings are can also be more than manifestations of the supernatural. Ghosts tend to crop up in “places rife with wrongs, with traumas that must be seen in order to be expelled and injustices that must be exposed in order to be redressed.” Haunted literature therefore pushes us to think not just about a world outside the everyday, but about history, violence, unresolved cultural trauma, unexamined injustices, and the possibility, however fleeting, of a transcendent communion with things unseen. We will read works from writers like Shirley Jackson, Karen Russell, Joe Hill, Tananarive Due, Sandra Cisneros, Toni Morrison, Randall Kenan, and Stephen King, plus a variety of ghost legends and supernatural narratives from folk tradition.

446
001
Fiction Workshop

T 3:30 – 6:20 PM
  

John McNally

450 
001
History of Children’s Literature 
MW 2:30 – 3:45 PM

Jenny Geer

This course will introduce students to the history of children’s literature in Britain and America from the late eighteenth to the late twentieth centuries.  We’ll begin by examining the impact of Romantic-era ideas about childhood on children’s literature, and then focus on several key texts for children, probably including some late eighteenth-century moral tales, Alice’s Adventures in Wonderland; The Adventures of Tom Sawyer; Little Women; The Hobbit; The Wonderful Wizard of Oz; The Cat in the Hat; Roll of Thunder, Hear My Cry; The House on Mango Street; Weetzie Bat; and Homecoming.

455
001
Topics in Linguistics

M 6:00 – 8:50 PM


Clai Rice

Introduction to Text Analysis in the Humanities: The computer has revolutionized the practice of every humanities discipline. As society in general becomes more reliant on computing technology, and as the forms of human social interaction begin to presuppose computer-readability, all humanities scholars will benefit from thinking about what makes text in electronic formats work. 

This course will introduce basic concepts in textual analysis and several tools useful for researching, producing, and delivering electronic text. Students will learn how to gather and organize electronic texts from written or oral sources, use readily available programs to find, analyze, and display information about a text, add information to texts that assists analysis, and present findings in a useful, readable format. Along the way we will examine some practices involved with doing Humanities research in the computer age and ask how these practices might be redefining the Humanities as an academic discipline.

This project-oriented course will be useful for anyone interested in learning how to get the most out of your online or digital texts. Individual student projects may treat literary, folkloristic, pedagogical, rhetorical, or linguistics topics. Readings and discussion will be heavily supplemented by hands-on computer work with texts. No programming skills will be assumed. The primary text will be Introduction to Text Analysis: A Coursebook, an online textbook by Brandon Walsh and Sarah Horowitz.
457
001
Classical Rhetoric

W 6:00 – 8:50 PM


James McDonald

Since the 5th century BCE, classical rhetoric has been accused of teaching students how to deceive, lie, and manipulate and praised for how it formed students (generally boys) into ethical adults, political and religious leaders, and knowledgeable contributors to culture and literature. Even though classical rhetoric is incompatible with many modern assumptions about how to persuade others and how to teach writing and argumentation, we continue to employ the theories and terminology of classical rhetoric in writing instruction and the analysis of literature, political rhetoric, and religious discourse of the past and present.  As a starting point, we will use Sharon Crowley’s Toward a Civil Discourse: Rhetoric and Fundamentalism and her arguments about how classical rhetoric is fundamentally different from the modern liberal Enlightenment rhetoric that informs our political discourse and writing instruction today as  we read the dialogues, speeches, and treatises of influential Greek rhetoricians of the 5th and 4th centuries BCE (Gorgias, Protagoras, Isocrates, Plato, and Aristotle), influential rhetoricians of the late Roman Republic and Roman Empire (Cicero, Quintilian, Tacitus, Aphthonius, and “Longinus”), and often overlooked women rhetoricians (Sappho, Aspasia, and Diotima). We will discuss how these rhetoricians disagreed with each other and would disagree with modern assumptions about rhetoric today, consider how their rhetorics served the historical and political contexts and agendas of ancient Greece and Rome, and discuss how these rhetorics can be applied to teaching writing and analyzing political speech today. In addition to these issues, some students may want to research the influence of classical rhetoric on British and American literature and education. This will be a lecture/discussion class with graduate student presentations on several texts. Students will take a midterm and a final exam, keep a weekly reading journal, and write a research paper. Graduate students will also write an annotated bibliography. 

459
001
Lit Theory & Practical Criticism   T 6:30 – 9:20 PM  


Jerry McGuire

462
001
Special Projects in Technical Writing 
ONLINE 


Randy Gonzales

MULTIMEDIA STORYTELLING. Professional writing now requires students to be fluent in visual rhetoric and multimedia technologies.  As Internet genres are adapted for a multiplatform world, professional writers are finding the need to merge traditional storytelling concepts with multimedia technology. This course will focus on multimedia storytelling, providing students with the skills needed to create visual stories for the Internet. Multimedia Storytelling is a project-based course in which students plan, design, and compose visual “stories” for the Internet. Students will be introduced to visual design and storytelling principles and theories, and through weekly exercises develop digital media skills. Students will apply what they learn to an advocacy campaign, creating video stories that align with professional content plans. Students at all videography skill-levels can benefit from the course. Prior experience shooting or editing video is not a requirement.
Students will need access to a, and video editing software. Course materials include Multimedia Storytelling for Digital Communicators in a Multiplatform World, a camera or phone capable of taking video, and video editing software. This class will NOT meet face-to-face.
467
001
 Modern British Lit & Culture TR 2:00 – 3:15 PM

Jonathan Goodwin
This course will explore some of the minor genres in twentieth-century British fiction. We will read detective fiction by women (Dorothy Sayers and Agatha Christie), philological ghost stories (M. R. James), non-Tolkien heroic fantasy (Hope Mirrlees, Harrison), New Wave science fiction (Moorcock, Harrison), experimental fairy tales (Carter and Brooke-Rose), imperial romance/spy fiction (Ambler, le Carré), scientific romances (Stapledon, Wells), and satirical criticism (Brophy, Wynne-Jones). Texts may include: M. R. James, Collected Ghost Stories
H. G. Wells, The Island of Dr. Moreau; Dorothy Sayers, Have His Carcase; Agatha Christie, Murder on the Orient Express; Olaf Stapledon, Star Maker; Hope Mirrlees, Lud-in-the-Mist; Eric Ambler, A Coffin for Dimitrios; John le Carré, Tinker Tailor Soldier Spy; M. John Harrison, Viriconium; Michael Moorcock, The Final Programme; Brigid Brophy, Fifty Works of English and American Literature We Could Do Without; Diana Wynne Jones, The Tough Guide to Fantasyland; Angela Carter, The Bloody Chamber; Christine Brooke-Rose, Xorander

473
001
Professional Editing

ONLINE

Keith Dorwick

This course will allow students, including but not limited to those in the Online Certificate in Professional Writing Program, to explore what it is to be an editor. Students will work on projects of their own choosing or may opt to work on the instructor’s journal, Technoculture (https://tcjournal.org), as they choose. Students in the Certificate Program will complete a second project for their portfolio, while students NOT in the Program will complete a research essay on the subject of some aspect of professional editing. Topics for projects and essays will be discussed as part of the course work.
500
001
Professional Colloquium



Christine DeVine

501
001
Teaching College English




Clancy Ratliff

505
001
Medieval Studies
MWF 10:00 – 10:50 AM

Chris Healy

509
001
College English Practicum
  MW 4:00 – 5:15 PM
Jenny Geer

510
001
Shakespeare & Contemporaries ONLINE


Elizabeth Bobo

How does the study of Shakespeare and his contemporaries benefit creative writers and scholars of modern literature? Their texts are filled with 21st century topics: anxieties about being governed by a demagogue, resentments over having a female monarch, national chauvinism, xenophobia, ethnic violence, capital verses labor, urban crowding, representation of criminal culture in the entertainment industry, cross dressing, women’s resistance to patriarchy, upward social mobility, pretentions of the nouveau riche, carnival, ghosts, insanity, rage, revenge, bloody murder, dysfunctional families, infertility, hyper-fertility, friendship, homosexuality, love, lust, cuckoldry, selling one’s soul to the devil, and the metatheatrical. Also the Golden Age of English Drama was the period in which the dramatic genres – comedy and tragedy – were reborn out of their classical formulations and situated in their Early Modern contexts, from whence they continued to develop; Shakespeare and his contemporaries provide a link between antiquity and the modern world. Finally, Elizabethan and Jacobean playwrights model a successful blend of inherited literary tradition and innovation. These creative writers were able to balance the demands of the past, the commercial stage, and their unique artistic inspiration to create works that continue to compel readers and directors 400 years later. Film adaptations and video performances provide introductions to over twenty dramatic texts by Christopher Marlowe, Ben Jonson, Thomas Middleton, Francis Beaumont, John Fletcher, Thomas Dekker, John Webster and William Shakespeare, from which students choose texts for focused study. Students propose a research paper or a creative writing project (or two shorter versions of both) as the equivalent of the final long paper, which participates in an ongoing critical or artistic discussion in preparation for submission to a scholarly conference or for publication. Textbooks: The Norton Shakespeare: The Essential Plays / The Sonnets (2015) eds. Stephen Greenblatt and Walter Cohen and English Renaissance Drama: A Norton Anthology (2002) ed. David Bevington.
531
001
Folklore in Culture

MW 1:00 – 2:15 PM

John Laudun


549
001
Studies in Early Amer Literature
MW 2:30 – 3:45 PM
Laurel Ryan

TRANSATLANTIC NETWORKS PRE 1900 (Area 6), Between the 16th and the 19th centuries, myriad networks – social, physical and ideological – spanned the Atlantic Ocean. These early crossings shaped both North American and European views of the Other. In this class, we will consider how the movements of Europeans, Africans and Native Americans influenced the emergence of racial theories in literature; we will examine how travel writing opened up new opportunities particularly for women authors; and we will consider how the movements of literary texts influenced developments in genre.
551
001
Studies in 20th Century Amer Lit
TR 12:30 – 1:45 PM
Jo Davis-McElligatt

PURE ESCAPISM: GENRE FICTION AND THE DEVELOPMENT OF THE 20TH AND 21ST CENTURY AMERICAN LITERATURE. “Genre fiction” is often used as a pejorative, an insult. To call something “genre fiction” is to lump it together with non-canonical and popular literatures written for money, far away from the more respectable literary fiction and the core American literary canon. Yet genre fictions—Westerns, crime/detective fiction, romance, horror, fantasy, and science fiction, for example—have held and continue to hold tremendous sway over American readers. The boundaries between writers who explore these genres and the canon is not as fixed as some might imagine it to be. What might we learn about American literature from an investigation of genre fictions? What can we glean about American literary movements (Realism, Naturalism, Modernism, Postmodernism, and Post-Postmodernism) and American literary and cultural history from an investigation of popular fictions? How do writers work within and simultaneously deconstruct genre in their exploration of American life, history, and culture? 
In this course we will read literature across a wide array of genre fictions, reading both high canonical and popular writers. Our primary goal will be to investigate the structure of American literary movements through the lens of genre, but we will also turn our attention to the ways in which these writers employ genre to critique, deconstruct, and uphold various master narratives. Possible authors might include: Edith Wharton, Margaret Mitchell, William Faulkner, Dashiell Hammett, Ann Bannon, Cormac McCarthy, Octavia Butler, William Gibson, Neil Gaiman, Norman Mailer, Tom Franklin, Ursula K. Le Guin, and Chester Himes. Students will write brief response papers and write a book chapter for a class collection of our own devising.

553
001
Seminar in Linguistics
MW    4:00 – 5:15 PM
Mark Honegger

ORALITY AND LITERACY. This course will investigate literacy, both the changes and benefits it brings to society as well as the demands it makes. We will begin by examining the research of Parry and Lord on the oral basis for Homeric poetry along with other oral traditions. This comparative work will provide us with a springboard for examining literacy in the United States. The heart of the course will be an examination in detail of the linguistic and communicative differences between literacy and orality: both paralinguistic cues such as tone of voice, facial expressions and gestures as well linguistic aspects such as intonation. When one adds the further contribution of the speech setting, the common place and time which provides an immediate context and the ability to correct in real-time, one can explain the peculiar challenges that writing must face. Writing lacks key resources that speech relies on and so must depend more heavily on word order, punctuation, and word choice to convey demanding material to the reader. We will discuss the consequences of these differences for the writing and reading of literature, the teaching of writing, particularly Freshman Composition, and the analysis of language. The class will include an introduction to intonation in American English.

Students will be required to apply the material of this course to either literary analysis, especially texts that show characteristics of mixed genres, composition pedagogy, or discourse analysis. This class will be of particular benefit to composition teachers and students specializing in rhetoric, and it provides a fresh approach to both the practice and pedagogy of creative writing. Texts: Orality and Literacy, Walter Ong; Amusing Ourselves to Death, Neil Postman; Rethinking Writing, Roy Harris; Signs. Language and Communication, Roy Harris

558
001
Women’s Studies & Feminist Theory TR 9:30 – 10:45

Yung-Hsing Wu  
CLOSELY, CONSCIOUSLY READING FEMINISM. Second wave feminism in the U.S., sometimes known as the Women’s Liberation Movement, has long been associated with consciousness-raising: with the group sessions that encouraged women to understand together their socioeconomic and political position as women, with protests and parades, with street scenes as well as scenes on college campuses and classrooms. The place of reading on this scene was no less significant. The decade of the 1970s saw, for instance, the emergence of a coherent feminist print culture, one quite independent from mainstream publishing and media, cohering around loose networks of presses, booksellers, small zines, activist flyers and treatises circulated by hand. The decade also saw the birth of the bestseller feminist novel, which was said to create its own kind of consciousness-raising, and, significantly, the beginnings of feminist literary criticism. From print culture to bestseller novels to literary criticism: this class seeks to understand this convergence, paying particular heed to the valence of “closeness” that feminism brought to the practices of reading -- politicized, popular, and scholarly. We will read histories of feminist publishing (including Daughter’s Inc., Naiad Press, and the Women in Print movement), explore several digital archives featuring feminist activism (Duke, the Harry Ransom Center, and Indiana University), and consider the rise of the feminist kunstlerroman during this time period (Jong’s Fear of Flying, Lessing’s The Golden Notebook, French’s The Women’s Room) alongside its academic sister, then the “new” feminist literary criticism
561
001
Syntax, Morphology, Semantics for ESOL Teachers
W 6:00 – 8:50 PM    Mark Honegger

This class examines syntax, morphology and semantics in relationship to one another for the purpose of giving ESOL teachers a thorough grounding in English grammar and preparing them to teach students from a wide variety of language backgrounds. For each component of English grammar (tense-aspect system, modal auxiliaries, articles, phrasal verbs, etc.), we will focus on both form and function and thereby show how an understanding of English grammar can be incorporated into a wide variety of teaching methods.

This course is required for the TESOL concentration. Graduate students who have an interest in someday teaching in the Intensive English Program at UL should also take this course. Texts: The Grammar Book: An ESL/EFL Teacher’s Course, 3rd ed. Marianne Celce-Murcia, Diane Larsen Freeman; Teaching English as a Second or Foreign Language, 4th ed. Marianne Celce-Murcia, et. al. 

562
001
Applied Phonetics and Pronounciation Teaching
T 3:00 – 5:50 PM        Michele Feist

564
001 
TESOL Practicum






Mark Honegger

580 001 Advanced Creative Writing Workshop
M 6:00 – 8:50 PM

Charles Richard

Intended as formation for the working writer, this course instructs students in best practices for professional nonfiction authors. Emphasizing the practical over the theoretical, students will learn effective methods for researching not only viable subject matter for their writing but also markets for its publication. A high degree of self-motivation is demanded by this course, and students should come prepared to set for themselves an aggressive writing agenda. Participants are welcome to bring existing essays to the workshop for revision and further development, but they should also expect to research new material, query editors, and then propose and execute original nonfiction with an eye toward targeted publications. Guest presentations by established writers, editors, and agents (mostly via Skype) are planned.

581
001
Creative Writing Pedagogy    T 6:30 – 9:20 PM


Sadie Hoagland
This course will examine the professional, practical, ethical, and aesthetic dimensions of teaching Creative Writing in academia. We will examine the history of the creative writer in the University setting, and read theoretical texts from the growing field of Creative Writing Pedagogy. We will also develop practical materials for future classroom use, and work to refine our individual teaching philosophies. Additionally, we will explore how our own personal aesthetic influences us as teachers, as well as how our critical interests intersect with our creative lives. Lastly, we will contemplate how to present ourselves professionally as not just writers, but scholars as well. 

595
001
Special Project

T 2:00 – 2:50 PM
  

Michael Kightley


675
001
Special Topics in Lit & Communications TR 2:00 – 3:15 PM   Leah Orr


PRINT CULTURE AND BOOK HISTORY. Where do books come from?  How are they made, and why are they made the way that they are?  How does the physical format of the book influence reading and writing practices?  In this course, we will discuss these questions and others as we explore the field of book history.  In the first half of the semester, we will read and discuss some of the theoretical approaches that underpin book history and the study of print culture.  Following this, we will survey the changing processes that influenced the production of books from the late fifteenth century to the digital age.  We will cover a variety of techniques for examining the book as a physical object and using that information to perform literary criticism and to rethink literary history.  Your research project for this class may focus on books from any time period using the theoretical approaches we study.  This course counts for the theory/method requirement.
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