SPRING 2010
English Undergraduate Course Descriptions

300-001 Introduction to Literary Studies MWF  10:00410:50 am

300-002 Introduction to Literary Studies TR 2:00-315 pm Dr. Christine DeVine

This course is designed to prepare students toesoccessful English or English Education majors a
UL by introducing them to the discipline, as wedlta the main literary genres and theories. Stsdent
will engage in critical analysis of a variety oftion, non-fiction, poetry, and drama from a ranfje
periods including both English and American teats] learn the basics of literary research. Students
will learn the skills necessary for writing aboit¢tature and gain extensive writing and oral pcacin
responding to texts and the issues they raishédend of the course | hope students will have an
appreciation for the breadth of this disciplined @m enthusiasm for and enjoyment of their magdfi

It would be most helpful to take this course ptmthe 200-level survey, or in conjunction withlsac
survey course

312-001 Shakespeare TR 2:00-3:15 pm Dr. John Greene
312-002 Shakespeare TR 9:30-10:45 am

319-001 Modern Poetry TR 12:30-1:45 pm Dr. Jerry MGuire
320-001 Modern Fiction MWF  8:00-8:50 am

320-002 Modern Fiction MWF  9:00-9:50 am Dr. DanieBmith

This course is designed as an investigation ofquaatities, preoccupations, and trends in contemauyo
American fiction. Focusing on literature from th@90’s to the present, the course looks at the tsfigic
contemporary society, scientific advancement, wexldnts, and literary traditions on the fictionrgpi
written and published today. Sampling from a variet recent works, the class will begin to identify
and examine some fundamental features of our duiterary moment.

320-003 Modern Fiction TR 2:00 -3:15 pm Dr. Joe Andano

This section will explore the social, psychologjaaid cultural significance of ghosts, doppelgasger
(doubles), and assorted daemons in modern fictkwill read a variety of fantastic and uncanngsal
and novels in which supernatural entities and evarg clearly symbolic of psychological statesjaoc
relations, and cultural concerm®equirementsMany short response essays, a research papeal a fin
essay exam, and class participatibexts: In addition to two ghost-story anthologies, wd vaad
collections of ghost stories by Henry James andhBofiharton, Robt. Louis Stevensoms. Jeckyl and
Mr. Hyde Joseph ConradBhe Secret Shareghirley Jackson’$he Haunting of Hill Houseand Peter
Straub’sGhost Story.



320-004 Modern Fiction TR 3:30-4:45 pm Dr. BarbareCicardo

This course will explore American and British fani beginning with the works of F. Scott Fitzgerafl
representatives of the early twentieth century #aedexpansion of modernism. The dominance of the
Jewish writers in American fiction after World Wiaiand the reassertion of the “hero” of action vioié
studied through the works of Saul Bellow and Kersd§e Disillusionment with contemporary life will
be examined through the fiction of both AmericamyMBradbury, Kurt Vonnegut, and John Hawkes)
and British (Anthony Burgess and Douglas Adamsheust as they formulate alternatives to their worlds
either through a return to primitivism or by theation of another dimension or time, both humorpusl
and grimly. Finally, the position of the Africanaferican experience in American literature will be
examined in the work of Alice Walker. Requirements fact sheet quizzes for each novel; 2) twatsho
papers (3-5pp); 3) one longer paper with bibliobsgpt) two examinations on two groupings of the
novels; 5) final examination

TEXTS:

The Great Gatshy F. Scott Fitzgerald

One Flew Over the Cuckoo’s Nest Ken Kesey

Henderson, the Rain King Saul Bellow

Fahrenheit 451 Ray Bradbury

Slaughterhouse Five or the Children’s Crusade Kurt Vonnegut, Jr.

A Clockwork Orange Anthony Burgess

The Color Purple Alice Walker

The Hitchhiker’'s Guide to the Galaxy Douglas Adams

320-005 Modern Fiction M 5:30-8:20 pm Dr. Maurice dQuesnay
322-001 Survey of World Literature I MWF  9:00-9:50 am Dr. Joe Riehl
325-001 Creative Writing-Fiction TR 12:30-1:45 pm

326-001 Creative Writing: Poetry TR 2:00-3:15 pm Dr Skip Fox

Primarily a creative writing workshop which will msist of students writing original creative worksla
also detailed responses to other students’ workwil/bave time to discuss and analyze two to feeiis
of each student's work. But we will read and disqusetry from our text, and do a series of exescise
Grading will be based on completion of all assigntageffort, participation, and attendance as mash
upon quality of creative workText: Hoover, PaulPostmodern American Poetry: A Norton Anthology
New York: Norton, 1994

327-001 Creative Writing- Drama MW  2:30-3:45pm
333-001 Louisiana Literature TR 11:00-12:15 pm
333-002 Louisiana Literature MW  2:30-3:45 pm Dr. Maurice DuQuesnay

A survey of writings by Louisiana authors from tNaneteenth and Twentieth Centuries. Prereq: “C”
or better in ENGL 102, ESOL 102, ENGL 115 or adwahplacement.

335-001 Louisiana Folklore MW  1:00-2:15 pm

341-001 History of Drama TR 3:30-4:45 pm



351-001 Introduction to Linguistics MWF 11-11:50 am Dr. Mark Honegger

Language is that human endowment that drives ubauwall and amuses us to no end at the same time.
We can't get away from it, and those who best wstdied it make it work for them. In ENGL 351, we

will look at language in many of its facets: itaiads, meanings, structures, uses and social
implications. We will both analyze language andyplath language in our quest to appreciate alt®f i
richness and grandedrext: Grover HudsonEssential Introductory Linguistics.

351-002 Introduction to Linguistics MWF  10:00 — 1050 am

351-003/005 Introduction to Linguistics TR 12:3(k:45/11:00-12:15 Dr. Christopher Healy
This course explores several aspects of languageding its meanings, grammar, sounds, and
neurology. Although we use language constantlycthgs’s examination of the linguistic process will
explore approaches that are quite probably newuttests, but indicative of the complicated nature o
communicationRequirements: Students will take four testEext: Linguistics for Non-Linguists: A
Primer with Exercisess™ ed.

351-004 Introduction to Linguistics W 6:00-8:50 pm
355-001 Advanced Writing for Teachers TR 12:30 — 45 pm

370-001 Special Topics in Literary &/or Media Art: Forms of Non-Fiction Film

TR 2:00 — 3:15 pm Mr. Charles Richard
This course will examine the identity, history, atelelopment of non-fiction films in their many
different manifestations. Students will watch andlgze a wide variety of films, with special atient
paid to these questiond/hat is ‘'documentary2ndWhat does it mean to tell the truth in this medium?

370-002 Special Topics in Literary &/or Media Art: Without Boundary: Literature and Culture

of Contemporary Islam

TR  11:00-12:15 p.m. Dr. Marthe Reed

In 2006 The Museum of Modern Art mount@fithout Boundaryan exhibition of art created by contemporary
artists from across the Islamic world which tooktagocus the artists’ work as a response to buthreligious
tradition and the artistic heritage that develogkxhg side it. This course will look not only hetart and artists
exhibited in this exhibition, but at contemporarysiim writers, film-makers, and musicians grapphwith these
issues also: from Marjane Satrapg?srsepoliggraphic novel and film) to Salman Rushdi®glnight’s Children
from the music of Sami Yuself to that of the Syrearsemble Dialogue/Hewar, and to the tradition ef iQusic.
We will re-encounter Islam as a source of iderditg inspiration, of resistance and reservationirteetable
jumble of paradoxes culture presents to its membErgaging with a tradition so often experienced a
profoundly antagonistic aratherto those of the West will afford us discoveriexofrespondence and
community

370-003 Special Topics in Literature &/or Media Art Border Culture: U.S./Mexican (cross-listed with
HONR 385-002 and HUM 300-002)
MWF 9:00-9:50 am Monica Busby and Jack Ferst

This course will focus on the U.S.-Mexico bordezaaas a unique cultural space with a rich folkloric
history for both residents of Mexico and the Unigdtes. It will include an exploration of the wmgqg
artistic and literary expression found along th&.tMexico border in literature, film, music, and.ar
Some emphasis will also be placed on contemporm@nyeb politics, with attention to the importanteol
of the border in international relations, the eaogpand identity. Texts will include: Tom Miller's
Writing on the Edge: a Borderlands Read€2003) with works from a range of Anglo, Mexican-
American, and Hispanic writers, and Alberto Urreatgobiographyobody’s Son: Notes from an
American Life (2002).



371-001 Intro to Ethnic Literature: Topic: African American Literature
MWF  12:00 — 12:50 pm

371-002 Intro to Ethnic Literature: Survey of Ethnic Literature
\W 5:30-8:20 pm

372-001 Special Topics in Literature of Popular Culre: Crime Fiction and True Crime
TR 11:00 — 12:15 pm Dr. Joseph Riehl

375-001 Introduction to Film M 12:00-1:50 pm
W 12:00-12:50pm Dr. Dayana Stetco

381-001 The Scripture as Literature TR 8:00-9:15 am Dr. Mary Byrd

This course studieBhe Bibleas a literary artifact The course focus is on the early books of thee Ol
Testament. The purpose of the course is to analydesvaluate the literary aspects of the scripamd
to further regard it, (1) as a body of mytholod), &s a collection of some of the oldest writtetiden
the world, (3) texts fundamental to the philosophyg mores of our culture, particularly to threehs
world’s great religions: Judaism, Christianity, dathm, and (4) as the archetypal text for mucthef
western world’s literature.

402-001 Survey of Old English Literature MW 1-2:15pm Dr. James Anderson

This course surveys the great achievements in ABgbmon literature, the proudest vernacular written
tradition of early medieval Europe and the wellsgrof certain ideas that survived into the English
Renaissance. Most of the important genres and mofiig chief monuments of Old English poetry and
prose are represented. All readings are in Modegligh translations.

Since literature in early England was not an ismlgthenomenon, some special topics in Anglo-Saxon
history, visual art, law, and liturgy are also featd in multi-media presentations. Of special recen
interest in my own research are Anglo-Saxon wriléesary memories of the Continental origins bét
English. I also focus on some enduring effectsetdtively unsung eighth-century missionary work in
the South Scandinavian ancestral home of the ABgbmns. These enduring echoes of Anglo-Saxon
Christian thought move us both spatially and terajhpbeyond early England.

404-001 English Novel Il MWF 11:00 — 11:50 am Dr. Joe Riehl

406-001 Survey of Restoration & 18 Century British Literture

TR 11:00 — 12:15 pm Dr. John Greene
This lecture course traces the evolution of prds@na, and poetry of the period 1660-1800, with
particular attention to significant non-literarylttmal contexts. We will attempt to learn how tian-
literary culture of this era helps us to understtnedpoetry, prose and drama of such figures adéry
Defoe, Swift, Pope, and Johnson. TeXise Norton Anthology of English Literatui@&h ed. Volume
C: The Restoration and the Eighteenth Cent&gquirements: In addition to three section t€X86
each=60%), and a comprehensive final examinatidéfoj2each student will write a 7-10 page research
paper (excluding bibliography and illustrations%@n a subject agreed upon with the instructor.
Graduate students will be required to write a lanmgsearch paper on a topic agreed to with the
instructor and to give a presentation (15-20 misjube an assigned topic.



414-01 Milton: Satan, Liberty, and the Bible

MW 1:00 — 2:15 pm Dr. Elizabeth Bobo
This course approaches John Milton’s appropriadiiblical texts in his defense of spiritual and
political liberty, especially by comparison to thee of scripture in the visual arts and the writfidpis
contemporaries. The three characters featured limivs epic defense of liberty, Adam, Eve and Satan
are contrasted to other early modern representatibthese figures. Students see how illustrators —
such as Jean-Baptiste Medina, Gustav Doré, andawiiBlake — and publishers of various editions
functioned as early interpreters of the texts, ugdeaders to concentrate on particular aspedtseof
stories. Dramatic adaptations, audio recordingiewirecordings, and websites provide further exaspl
of how interpretations evolve over time. Examinatad these case studies culminates in a research
paper and a creative project in which studentspnét Milton’s interpretation of the Bible. In adidin
to learning the terminology and techniques of cleseling, verse, prose, and literary analysis,esttsd
benefit from the interdisciplinary nature of thaucge through the integration of art history, Claist
theology, classical mythology, cultural historydaaritings by early modern women. Required t&tte
Complete Poetry and Essential Prose of John Milich William Kerrigan, John Rumrich, and Stephen
M. Fallon. New York: The Modern Library, 2007. ISBN8-0-679-64253-4.

424-001 Shakespeare: The Later Plays TR 12:30 — B:pm Dr. Jennifer Vaught
In this course we will read and discuss a festaedy by Shakespearéwelfth Nigh}, hisSonnetsa
number of his tragediesiamlet Othello, Macbeth andKing Lear), and one of his romanceBhe
Tempest Focal in the course will be careful, close readiof these plays and class discussion of
historical and theoretical issues relevant to th&he course will also make use of current, rich
resources for analyzing Shakespeare on film. Reugnts for the course are a midterm and final
exam, a shorter paper (5-7 pp.) and a longer reflsgeper (8-10 pp.), and periodic reading quizzes.

425-001 Semantics MWF 10:00 — 10:50 am Dr. Mark Hagger
This course investigates many aspects of meamuoflyding reference, naming, modality, and
propositional and predicate logic. Emphasis willpteced on how the study of meaning is applicable t
other disciplines such as literary analysis, contos creative writing, folklore, and cognitiveisace.
Required Text Semantics,'3 ed, John I. Saeed

430-001 Southern Literature MWF 12:00 — 12:50 pm DrLydia Whitt

432-001 American Folklore TR 11:00 — 12:15 pm Dr. Bry M. Gaudet
This course is a study of folklore and folklife America. It is designed to give students knowledge
understanding of the folklore process and folk gerniance in America. It will provide understandiofy
diverse cultures and worldviews in America throudigé study of various folk groups and the dynamics
of their traditional oral literature, beliefs, costs, celebrations, material folk culture, etc. ilf mclude
folklore fieldwork. In addition, the course wilivgg students an introduction to folklore in Amenca
literature. Requirements: A short report on atsiole reading (early in the semester), a shortidodk
collection project (due before midterm), and a kEméplklore collection project (8 to 10 pages for
undergraduates; 12 to 15 pages for graduate st)denbe completed near the end of the semester.
Evaluations will include a mid-semester exam arfchal exam. Probable textbooks: BronnefFslk
Nation: Folklore in the Creation of American Tradit, Hurston’s Mules and MenSantino’s All
Around the Yeamnd a packet of readings.



444-001 Movements in Modern Poetry: The New York Retls MW 1:00-2:15  Skip Fox

One of the most vital movements in contemporarytigazentered about a number of poets writing in
New York including John Ashbery, Barbara Guestnkr@'Hara, Ted Berrigan, and James Schuyler.
Commonly called the New York School, their worlarsintelligent, fast-paced poetry informed both by
the urban environment and abstract-expressionistipg which also flourished in New York after
WWII. We will read each of the above poets' sel@geems closely, analyzing each poet in terms of
his or her own poetics as well as looking at a nemadb concerns, technical and thematic, which they
share, and situate their work in terms of twenteghtury American poetry. Requirements: two eight-
page papers, a mid-term and a final exam.

446-001 Fiction Workshop R 3:30-6:20 p.m. Dr. Kate Bernheimer
Interested students should submit a brief paragliaghe body of an email, describing their reasions
wanting to take the workshop and a list of pastimgiclasses taken (if any), along with a sample of
their prose fiction—a short story of about 12 pageseries of short stories comprising no more tfan
pages, or the first chapter of a novel in progretsskbernheimer@Iouisiana.ethefore December 1.
The writing sample should be a Word (.doc --- boicx) attachment. Applicants should be sure to
include a phone number and CLID. Applicants wdhhback from Ms. Bernheimer no later than
January 1.”

452-001 Language Culture & Society R 6:309:20 pm Dr. Mark Honegger
Why are there 1500 separate languages in the atédnds of Melanesia? Are British English and
American English different languages? Why are stanguages and dialects considered superior to
others? Why is language such an explosive poliigsale in the U.S. and around the world? Is there
male and female speech? All of these questionsetated to the communal aspect of language.
Language is a not only a psychological phenomemlso a social phenomenon, and it interacts with
society in surprising ways. ENGL 452 will examiméstrelationship, and we will see how language
functions as the heartbeat of culture and sociégxts: Walt Wolfram & Natalie Schilling-Estes,
American English,® Ed Ronald Wardhaughyn Introduction to Sociolinguistic&™ Ed. Varieties of
English

459-01 Literary Theory & Practical Criticism

TR 12:30 — 1:45 pm Dr. Yung-Hsing Wu
Theory and criticism in contemporary literary seglare laden with enough meaning and conflict to
make one’s head spin. For some readers, literagryhis an abstract discourse about literature that
becomes useful only when applied to a text — wheplayed in the service of practical criticism, in
other words. Others believe that all criticism sténom a theoretical position, whether that posii®
articulated or even consciously known and wieldgdthie reader. Meanwhile, some critics claim that
believing in the instrumental relation between tiyeand literature, one that guarantees a cogertfact
criticism in the end, misses the boat entirely. theise readers, the relationship between theory and
literature is far more complex, more like a mareidigan a one-night stand.

This class cannot be as ambitious as its title gesn We cannot in one semester (14 weeks!) “cover”
literary theory and “do” practical criticism; we widl surely expire in the attempt. But we can get a
running start on both, doing so with the intenenfaging with the two rather than presuming that
mastery of either is near at hand. Lest this sdilbedan exercise in futility, or perhaps one witio tlittle
pay-off, let me urge usotto assume that reading literature and theory shioeiineat exercises resulting
in tidy interpretations. Instead, let me encourag@ll to take seriously reading when it is messy,
intractable, even downright difficult. | hope tteitsome point in the future, perhaps even durieg th
semester, you will agree with me that this apprdadheory and literature offers as many rewards as
does the occasional headache.



A Word About OrganizatiorNo one principle organizes this course. In otherds, while chronology
and descriptions of individual movements featurthia course, neither is absolutely determininggth
you can find in overviews or on-line). Instead, wiél forefront those concepts and issues thatditgr
theories return to over and over in an effort tdrads the same big questions: Why read? Who reads?
What happens in reading? How do or should we réld&t are the effects of reading? In asking these
guestions we will get at the "big" theoretical mments -- structuralism, poststructuralism
(deconstruction), Marxism, feminism, psychoanalysistural studies -- by encountering what they
argue about particular issues that drive literagyg authorship, reading, canonicity, subject fation,
historicity, unconscious, politics, ideology (tomm@ a sample).

Course TextsWe will read from three kinds of texts: primary dhetical texts, commentaries on such
texts, and criticism that deploys theoretical cqusel am trying to choose between two overviews of
theory,Reading Lessondy Scott Carpenter andtroduction to Literature, Criticism, and Theoryy
Andrew Bennett and Nicholas Royle (4th ed.). I alBo likely order an anthology of theory and
supplement with PDFs.

460-01 Themes and Issues in Children’s Literature: Children’s Literature and Film

MW 2:30 — 3:45 p.m. Dr. Jennifer Geer
This course will explore the relationships betwebkiidren’s stories and their film adaptations. As
children’s entertainment becomes increasingly toechultimedia, scholars, teachers, and parents need
to become informed readers of the ways storieadapted in different media forms. We’ll explore
such questions of adaptation in this class. Fstaice, how do the requirements and conventions of
different media affect the ways stories are toldi@dw might those different forms affect reader/viewe
response to those stories? What might the difteeibetween print and film versions of a storyusl|
about changing historical, cultural, and econonmeve of childhoo@ Text/film groupings will
probably include&snow WhiteThe Wizard of QZCoraline Holes The Black StallionHarry Potter and
the Prisoner of AzkabamandEmma/Clueless

466-001 Anglo-Irish Literature TR 9:30 — 10:45 am Dr. Jonathan Goodwin
This course will offer an overview of twentieth-¢ery Irish writing, paying particular attention to
changing notions of Irish national identity as payed in or constructed by the various texts. We wi
begin with various plays collected Modern Irish Drama Synge, Shaw, Behan, Beckett, O'Casey,
Lady Gregory, and others. We will then considerithportant role of Irish writers in literary
modernism and also examine the cosmopolitanismaafemism within an Irish context. Joyce, Yeats,
Flann O'Brien, Bowen and more Beckett will be oumary readings here. We will then turn our
attention to two major contemporary Irish poetsar8es Heaney and Paul Muldoon. The course will
end with the recent Booker Prize winning noVhee Sedy John Banville and a reading of Edna
O'Brien's collected stories. Students will alsabked to do a presentation on one of the many
representative writers we will not have a chanceoteer; these will include William Trevor, Brianiét,
Roddy Doyle, Patrick McCabe, and others. Graduaigests will be expected to write a seminar paper,
and undergraduates will be able to choose betweestorter analytic papers (5-7 pp.) or one longer
one (12-15 pp.) Graduate students will also becakeead supplementary critical literature



470-001 Genres in Children’s Literature: Children’s Drama

T 6:30-9:20 pm Deith Dorwick
The goal for this class is quite simple: undergeddistudents will be able to write and have some
(limited) experience acting, producing and diregtomildren’s drama in preparation for their careers
high schools across the state following gradudtiom UL Lafayette. To do this, undergraduates will
read published children’s drama and its associai&dism for five weeks; write their own one adays
for five weeks (we’ll be doing short adaptationdrafditional fairy tales) and present these shoehss
in a joint class production at the end of the seéaene&raduate students will take part in the fiest
weeks of the course (reading and writing) and kaNe additional reading requirements, notably
criticism of selected pieces of children’s dramd #reories of its presentation in materials posied
discussed in Moodle forums intended for their Use@ They may then opt for one of two tracks ia th
last five weeks of the semester. Either they maytjee undergrads in the production of originalrsho
dramas largely during class time, or they may seexitical option in which they both read crisoi of
children’s drama and produce their own scholarlgtfpto during that last five weeks, largely in
Moodle (the writing for this track will be my usuatsignment: a twenty to twenty five page jourgpét
article, an eight page conference paper, and gage abstract, all on the same research).

475-001 Rhetoric of Film T 3:30 - 5:20 pm

R 3:30 — 4:20 pm Dr. Jerry MGuire
This will be a general introduction to film theoxyith a special focus on psychological dynamics and
metacinema (roughly, movies about movies) and apattention to three historical moments — early
film (from the Lumieres to D.W. Griffith), the 194@nd 23-century film. Our texts will include a
reader in film theory, a history of world cinemagdawo other texts to be determined, and will idleu
an extensive response journaling on Moodle.

476-001 Non-Fiction Workshop: Documentary Filmmakiry

w 5:30 — 8:20 pm Mr. Charles Rhard
Please note that this course will NOT be crossdistith CMCN 465, and that it will not address
documentary screenwriting.

Non-fiction Workshop provides a thorough introdoatto the so-called "fourth genre" of creative
writing. Students will carefully study the works @hinent non-fiction writers with a view to a priaat
understanding of a genre that ranges broadly ffempersonal essay and memoir to travel writing to
firsthand reportage. In a workshop setting, stuslerll also apply themselves to the craft of wigtin
creative nonfiction, providing and receiving criicesponses to work generated in the class.

496-001 Major Literary Figures: Fitzgerald, Hemingway, Faulkner
M 5:30—-8: 20 pm Dr. Barbar&icardo

In the fist quarter of the 30century, these three authors function as the nektre development of the

modern novel and as the chroniclers and commestatothe radical shift in the American Dream, the

development of an individualistic code to neutmlize stultifying paralysis of the period on thertaun
spirit, and, finally, to present the “eternal viest’ of the agricultural South and its strugglehniite
burden of the past as a bulwark against the deofimemankind. A thorough grasp of the ideas and
fictional techniques of these three writers fornsohbd base for understanding the expansion of the
genre to postmodernism and the reading in the mdtatl context.

TEXTS: Fitzgerald, F. Scott Fhe Great Gatsby, Tender is the Niginid The Last Tycoon
Hemingway, Ernest Farewell to Arms; For Whom the Bell Toll , The S\Uso Rises,
andThe Old Man and the Sea
Faulkner, William: -Light in August, The Sound and the Fury, Absalorséfdm!,and
As | Lay Dying

NOTE: Graduate student reports will be on 1 shtuty from the collections of all three.



499-001 Special Topics in English: Creative Writing?edagogy Dr. Dayana Stetco



